


E S S E N T I A L  D E T A I L S

- Premiere: San Sebastian, Pamplona, Vitoria-Gasteiz, Baiona, 

Madrid and Barcelona on the 11 October.

- Creation documentary/road movie suitable for the general 

public.

- Intercultural encounter trough the Txalaparta.

- Directed by Raul de la Fuente and co-directed by Pablo 

Iraburu, Harkaitz Mtnez. de San Vicente and Igor Otxoa.

- Starring by Harkaitz Mtnez. de San Vicente and Igor Otxoa

- Original Soundtrack composed by Oreka tx and entirely 

recorded during the trips.

- Produced by Talap.art, Arena Comunicacion and Parallel 

40. Associated producer: EITB and with the participation of 

TVE and financed by ICCA, Diputacion Foral of Guipuzkoa 

and the Basque Government.
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Nömadak  Tx is a movie halfway between road movie 

and the Documentary of creation. The story told starts 

from the desire of Igor Otxoa and Harkaitz Mtnez. de 

San Vicente of making the Txalaparta – traditional 

Basque percussion instrument – a gathering point not 

only among people but also between different cultures. 

Then the Txalaparta develops into a space of dialogue 

from which new things arise.

The trips were not comfortable. They went in search 

of what was real, of the sound of daily things and the 

direct encounter. Whether it was riding a horse in 

Mongolia, in a train from Bombay, crossing the dessert 

in Algeria, or skiing in the artic pole’s limits, the 

Txalaparta was played in the most unexpected scenarios. 

Then, the voices of the people that Harkaitz and Igor 

meet surface. From a Mongol musician to a Hindu 

taxi driver, from a Sami singer to an old Saharan lady. 

The Txalaparta subsequently becomes more than a 

musical instrument; it is a communication tool in 

which everyone expresses one’s desire: a decent home, 

to sing in their ancestors´ languages, continuing living 

as nomadic, return to mother land, being one’s self.

In a more and more globalized world, Nömadak Tx 

stands out of the crowd, it is a project for people that 

resist to loose their voice. This movie demonstrates 

that, in encountering diversities, something beautiful 

always emerges. However, above all, it displays the 

courage and the power of the desires in each one of 

us, no matter how different and remote they can be. 

The struggle in creating something beautiful, useful 

and good, gives meaning to the life of the main 

characters of Nömadak Tx.

The Txalaparta is a unique musical instrument.  It is played by two people and the music that arises from that 

encounter does not belong to any of them, but it belongs to the dialogues and the encounters.

Nömadak Tx relates both musicians’ desires through the Txalaparta as a meeting point, not only between two 

people but also among cultures. The desire has moved both protagonists to travel to remote places looking 

for sounds and voices. They live among the Adivasi people – the outcast people of India-, also with the Sami 

people in Laponia, with the people of the Mongol steppe and with the Saharan people. Each encounter is 

unique. It is a source of surprises and extraordinary experiences.
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S Y N O P S I S

P L O T  O U T L I N E

“Respect for differences, humble pride of one’s ownership and the understanding for the 

other’s possessions ”

The Txalapartari (the person that plays Txalaparta), must yield part of the rhythm yet firmly 

sustaining it at the same time; he must be creative and humble; he must know how to strike 

powerfully and, right after, remain silence to listen

“
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C R E D I T S

Direction

Raúl de la Fuente

Co-directors

Pablo Iraburu, Harkaitz Mtez. de San Vicente, Igor Otxoa

Music

Harkaitz Mtnez. de San Vicente

Sound edition

Ernesto Santana

Sound mixer

Alfonso Pino

Script

Raúl de la Fuente, Pablo Iraburu, Harkaitz Mtez. de San Vicente,  Igor Otxoa

Original Idea

Harkaitz Mtez. de San Vicente, developed with Pablo Iraburu, Igor Otxoa

Photography, live sound and montage

Raúl de la Fuente

Direction Assistant

Iñigo Ganzarain

Production

Igor Otxoa

Executive Production

Igor Otxoa, Pablo iraburu, Joan González

Representative Production from Arena

Marga Gutiérrez

Representative Production from Txalap.art

Guillermo García

Representative Production from Parallel 40

Joan González

Representative Production from ETB

Santi Uriarte

Consultant to Executive Production

Aiala Fernández

A movie produced by TXALAP.ART, ARENA COMUNICACIÓN, PARALLEL 40
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C A S T

OREKA TX. Harkaitz Mtnez. de San Vicente - Igor Otxoa

Mikel Laboa

Bagubahi

Rappai Pootokaren

Ichou Benazza

Batbuyan Butjav

Terje Isungset

Jana Mangi

Garazi Hach Embarek

Josu Iztueta

Altai Hangai

Jayan Nair

Palani Velu





Director, photography director, co-scriptwriter, montage and live sound.

His first works were musical pieces: Compay Segundo, Vieja Trova Santiaguera, Rosana,  José Mercé, Moraíto,  

Dolores Agujeta... Cubans and Gypsies marked his trajectory. The Cuban sound and flamenco are ruled by the 

heart. The appropriate audiovisual format would be a documentary if the essence is the people. 

Ten years ago, a friend, director and producer Pablo Iraburu, opened the doors of the documentary genre for 

him. From then on, they have worked side by side in a lot of projects and now together they produce the feature 

film Nömadak Tx.

Raúl de la Fuente has made documentaries in India, Laponia, Morocco, Algeria, Mongolia, Guatemala, Ethiopia, 

Venezuela, Andalusia, Peru, Cuba and Euskal Herria (Basque country).

From all of his works, we highlight “Janavak” a road movie with Indian artists, “Distrito Cinco”, stories about 

survival in the San Francisco neighborhood, “Volar” a visual metaphor about freedom carried out by birds and 

“373 años de son” a profile of the members of the Cuban band Vieja Trova Santiaguera.

Being in love with music and Latin-American culture, his documentary job tries to support the creation of Latin 

America as sovereign and free, a seed that impulse all the people to get social justice.

R A Ú L  D E  L A  F U E N T E .  D i r e c t o r  
B i o f i l m o g r a p h y
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Nomadak Tx is the first feature film I have directed. 

It was like a gift presented by the producers: Pablo 

Iraburi, Igor Otxoa and Harkaitz Martinez de San 

Vicente.

It is difficult for me to talk about the movie because 

it has demonstrated that it has its own life, it talks by 

itself. What I know for sure is that this movie is original, 

with no pretense. It is a partiture; it is moved by the 

sound impulses. This movie is a song, as it has been 

from the beginning.

We wanted a nomadic shooting with freedom of 

movements and full of modesty, so we traveled lightly. 

Harkaitz was directing the musical part and Igor did 

the production. And I was in charge of the photography, 

the live sound and the direction; only the essential.

They searched for sounds and beauty. They looked for 

daily sounds and I looked for ordinary people. All three 

of us found what we were looking for. Nomadak Tx is 

created from this union.

In this road movie, the Txalaparta was our presentation 

medium. We were always moving with our clothes on 

our backs looking for nomads. Whenever we stopped, 

Igor and Harkaitz gave the only thing they had in their 

backpacks: music.

I realized before long, that Txalaparta was a very 

welcoming instrument. It opened doors. When we 

were looking for sounds we found musicians. We 

joined their music with ours and then people appeared. 

As well as their wishes, the individual desires, which 

were very pure; and the collective desires as a 

community.

Nomadic people are free; however, this world stops 

and wants us to stay still, sedentary and submissive. 

Nömadak Tx is a tribute to the nomads, a way of living 

on a road to extinction.

As everyone, I also have my desires. And one of them 

is being a musician. My grandparents were nomads; 

one was a shepherd and the other one was a hawker 

and he owned a wagon. I dedicate them my only song, 

Nömadak Tx.

D i r e c t o r  n o t e s
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Zuzendarikide, gidoikide eta ekoizle exekutiboa.

Formed as a producer in many different genres, Pablo Iraburu participated at the beginning of his career in the 

production of video clips, commercials, cartoons, institutional and corporative videos, besides several collaborations 

in motion pictures. His career made a drastic turn when he met Cristina García Purroy, with whom he discovered 

that reality was always better that fiction. He decided to found Arena Comunicación Audiovisual, production 

company focus in documentaries, especially in human interest stories. Arena’s activity made him film in Asia, 

Latin America and Africa. His job as a director has been carried out, since years ago, next to Marga Gutierrez who 

took care of the production. Gutierrez in the representative producer of Arena in Nömadak  Tx.  

From his most recent jobs, he points up: Atena, a documentary that tells the daily activity of a foundation dedicated 

to the disabled people’s artistic expression. Also Despiertas, focused in the situation and feelings of the woman 

in this world, filmed in Brazil, Venezuela, Peru, Guatemala, India, Malawi, Ivory Cost and Navarre. At the end 

he points up De cajon, a documentary based on the social segregation filmed in the north of Peru.  “El despetador 

del pueblo adivasi “ (Adivasi people alarm clock), one of his works filmed in India, was used to reproduce and locate 

some of the sequences of what was going to be in Nömadak  Tx.

Nömadak Tx is the first documentary feature co-produced by Arena. The premiere of the movie coincides with 

the born of his third daughter.

P A B L O  I R A B U R U  A L L E G U E .  C o - d i r e c t o r  y  c o - s c r i p t w r i t e r  
B i o f i l m o g r a p h y

Nomadax tx is the first feature documentary I have worked 

in, but it was not what made it a totally new experience 

for me. The shooting, the editing, the narrative and 

technical part are not very different from other produced 

by Arena Comunicación, the production company I 

manage. The new thing has been the co-production itself 

and how it became real. The process of making Nömadak 

 Tx has been a very good example of what the movie is 

trying to transmit: to create unity, to share, to yield, to 

communicate… Txalaparta. This movie has changed 

everyone who participated in it, in txalapartaris. It is not 

in a musical sense – that is something that only Igor and 

Harkaitz can say what they are – but in the sense that the 

movie interprets the concept of Txalaparta, which are 

participation and dialogue.

The four co-scriptwriters have different liking and opinions; 

however we got to work together creating something new, 

something that we did not expect. The film does not follow 

a script as it is usually done in other movies. It is more 

real situations seen by the eyes of Raul de la Fuente. And 

the sun, the cold, the music and the dozens of people 

known in very far away places had influences in the script. 

It is the most organic and lively movie I have ever worked 

in. My personal feeling is as if I have been participating 

in the process of a Lego construction, we have been taking 

care of something more like an animal or a plant. Probably, 

this personal feeling I am talking about, is related with 

the fact that I have two little girls and I am waiting for a 

third one.

Nevertheless, every movie has two faces. The visible face 

that everybody sees on the screen, I cannot reveal it, and 

everybody who watches it will have his own opinion.  

Behind it, the particular case more than I have even known, 

this movie has united many people. In my case, I have 

always worked with Marga Gutierrez in the production 

process. In the case of Arena as a production company, 

I have the unusual luck of depending with a human team 

who has moved forward the movie with their effort.  

I like the opening phrase of the movie. I like the real thing, 

the tangible one, and this movie oozes textures, looks and 

lights that are totally real. However, it talks about intangible 

things such is dreams, each one’s dreams. It talks about 

the gathering, and it does it in silence, simply showing it. 

Personally I believe, this is the best achievement of 

Nömadak TX and I am sure that it will make the people 

who watch it will want to make their wish come true.

 N o t e s  f r o m  t h e  c o - d i r e c t o r



Lead ing  ac to r s
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O R E K A  T X  
H A R K A I T Z  M T N E Z .  D E  S A N  V I C E N T E  A N D  I G O R  O T X O A .  C o - d i r e c t o r s  a n d  c o - s c r i p t w r i t e r s  

B i o g r a p h i e s

Harkaitz Mtnez. de San Vicente (San Sebastian - 

Donostia, 1975) and Igor Otxoa (San Sebastian - 

Donostia, 1973) play together txalaparta as a pair since 

1997, the year in which Oreka Tx was born. From there 

on, the sound of their txalaparta has participated in a 

lot of projects and bands.

Since they joined the music band of Kepa Junkera, they 

have participated in all his discs and tour in a big number 

of countries. They have played together with: Carlos 

Núñez Altan, Taraf de Haidouks, María del Mar Bonet, 

Hendirgarna, Susana Seivane, Dulce Pontes, Pat 

Metheny, Berrogüeto or Phil Cunningham. They are 

musicians who, surprised by the quality and versatility 

of these txalaparta masters, have wanted them to be 

incorporated into their shows. 

Oreka Tx collaborated also in discography projects of 

different musicians like Alasdair Fraisier, Kepa Junkera, 

Phil Cunningham, Oskorri, Hevia or Gontzal Mendibil.

Festivals around Europe, America and Japan were used 

as a launch pad to make Txalaparta known internationally 

to the general public and to the specific media.

Quercus Endorphina is the title of their first album, it 

was published by Elkarlanean in 2001 and it was 

produced by Kepa Junkera. At the end of 2006, their 

second album will be in the stores and it will contain 

outcome of the Project Nömadak  Tx.

Getting deeper in the fusion of music and dancing, 

Nacho Duato, famous Spanish dancer and 

choreographer, made the spectacle Txalaparta out of 

six songs from this disc, and it was represented by the 

National Company of Dancing in the Teatro Real in 

Madrid. This show has visited the Euskalduna Palace 

in Bilbao and other parts of the world

Recently they participated in the original soundtrack of 

a movie called Backwoods, from the director Koldo Sierra, 

premiered in the 2006 International Film Festival of 

San Sebastian.





18

Where was the starting point of Nömadak Tx? 

How was it created?

Since we started playing txalaparta and we 

formed Oreka tx, we realized that we had a 

particular way to understand this instrument, 

further than the music, it was more like an 

attitude. 

And this project started from the need to look 

for new materials, new sounds, and especially, 

new people from other places and cultures, 

people with whom you can share the gathering 

space as Txalaparta means for us.

This idea was revolving in our heads and we 

thought about the idea of living as nomads in 

order to go out to look for those sounds and 

those experiences; then, one afternoon 

something happened that gave life to this movie: 

an Indian band of musicians and dancers was 

touring in the Basque Country. Pablo Iraburu 

was with them, he called us to meet them and 

we got together to play. Pablo and Raul came 

with us to take care of the camera and the 

sound. Indian sounds and rhythms mixed with 

the unusual Txalaparta and the result was 

magical.

We laughed, we talked and we had a beautiful 

afternoon creating, barely saying a word and 

starting from cultures, traditions and customs 

that are supposedly different. That afternoon, 

the Txalaparta was the detonation, the catalyst, 

and the gathering point among people and 

feelings.

What goals have inspired this project? 

The goals of this project focus on two main 

axis: Txalaparta and cultural interchange.

The main idea was to travel and the meeting 

that arise from it; traveling to develop and go 

deeper the possibilities of experimenting the 

Txalaparta with new materials; traveling to 

know and interact with other people and other 

voices for example, in a very enriching and 

respectful dialogue; and, finally, traveling to 

create music and stories to transmit in our 

society back home.

We wanted to get closer to another reality, to 

live trough it and to understand it. The sounds 

that one culture generated, one’s music that 

surface from a concrete links with Nature. The 

way a community lived and adapted to the 

environment was reflected not only in their 

language, cosmogony and customs but also in 

their sounds made by their music instruments. 

Furthermore, our goal was to understand those 

sounds from their origins. To get it, it was 

necessary to share with them, their needs, and 

their way of living… 

Why do you think this movie is necessary?

It is necessary because of the richness of the 

encounter and what it transmits. Because it 

has the Txalaparta as a nexus and it 

demonstrates that from the gathering of 

diversities, a beautiful thing always emerges. 

In addition, this movie is going to appear at 

a very special moment for the Basque culture. 

We truly believe that this is a time to create, 

a time to be optimistic and constructive, to 

talk and to find each other. In other words, 

it is a time to be our selves without conflicting

T H E  C O N V E R S A T I O N  W I T H
H a r k a i t z  M t n e z .  d e  S a n  V i c e n t e  -  I g o r  O t x o a





anyone, a time to affirm without denying. 

The social and political situation has completely 

changed in the last months and we believe that 

the only way to keep it changing is to add 

constructive elements, to participate in it. Music 

and Cinema, together in this project, are suitable 

cultural vehicles to add optimism and dialogue 

and to be open.

It appears that the Txalaparta, at least in the 

present case, breaking all musical instrument 

bounds to become something bigger.

The txalaparta, at least for us, is not only a 

musical instrument, but also an attitude, a way 

to find one’s self and get closer to other people. 

Around this vision of the Txalaparta there are 

several concepts that seem to be apparently 

contradictory, but they are complementary: 

The Txalapartari (the person that plays 

Txalaparta), must yield part of the rhythm yet 

firmly sustaining it at the same time; he must 

be creative and humble; he must know how 

to strike powerfully and, right after, remain 

silence to listen. The music that is generated 

from the dialogue is not owned by any of the 

two musicians. It is the expression of the 

dialogue it self, the gathering of both. In this 

project, the Txalaparta has played a very 

determinant role among people and cultures 

as a gathering point.

What criteria have you followed to choose 

destinations?

On one hand, the materials we are experi-

menting with in order to create new sound are 

directly in relation with our destinations.

On the other hand, there is this lingering idea 

to travel to places that are distant, and yet 

have something in common with us. In a 

world that is more homogeneous each day, 

we search for original, diverse, and unique 

sounds and music. We have found them in 

the deep zones of India, in the confines of 

Laponia, of the Mongolia steppe and in the 

Sahara desert. We have met people and 

nations that resist loosing their own sound, 

their identity. 

In addition, you took advantage to record a 

great number of songs

Yes. The complete soundtrack of the movie 

was recorded during the trips. In each 

destination we have collaborated with some 

great artists and thanks to them this project 

is so rich. Harkaitz has created most of the 

songs while Angel Unzu has made the 

arrangements. We had the privilege of 

collaborating with great artist like Terje 

Isungset, also known as Iceman, the singer 

from Laponia Jana Mangi, the Mongolian 

Altai Hangai; the Saharan Tiris; the Rajasthani 

poets and the Indian Band: Dharpana. Here 

at home, we also have Mikel Laboa, who has 

participated in the final theme and Angel 

Unzu, who made all the arrangements. 

Harkaitz and Angel Unzu are the artistic co-

producer from the original soundtrack.
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T X A L A P A R T A .  T h e  p u l s e  o f  a n  e n c o u n t e r

The Txalaparta is a percussion musical instrument 

closely related to the Basque culture. It consists of one 

or more wood planks placed on two stands covered with 

an insulating material. Wood freely vibrates when two 

people (txalpartaris) vertically hit them, each one with 

thick wooden sticks.

In order to be able to play the Txalaparta two people are 

needed. It is not played in a mechanic and precise 

manner, but in creating something new, organic and 

alive. It is a dialogue between two people. Music created 

out from that exchange is not owned by either of 

musician, but it is the expression of a dialogue itself, 

and the encounter between them.

The encounter is only productive when they establish 

some basis to insert improvisations. It is an equilibrium 

exercise between established rules (tradition) and 

freedom of creation (innovation). 

The origin of the Txalaparta is surrounded by myths. 

Some people place it in the prehistoric cavern 

accompanied with cave paintings of horses, imitating 

their galloping sound. It is also written that is has used 

as a way of communication among Basque country 

houses (caserios) or tribes who had their own code. 

Although these legends are much extended, they do not 

have solid basis.

Juan Mari Beltran’s theory is more based; he was one 

of the people who rescued Txalaparta from oblivion in 

the last 60’s. He places the Txalaparta in a rural 

environment, as a living tradition and social use. Beltran 

linked it with communal works – making cider, lime…-

 after which it was custom to celebrate a party among 

neighbor country houses where Txalaparta was played. 

These days, it is normal to use more than two planks, 

depending on the register needs or on personal liking. 

Also, new materials are being incorporated such as 

metal, marble, tubes, etc.

Oreka TX, composed of Harkaitz Martínez and Igor 

Otxoa, has been experimenting, researching and 

spreading the possibilities of Txalaparta for years. They 

moved by the enthusiasm of evolving Txalaparta as an 

essential past of their culture.
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 T R I P  N O T E S

India

This huge and diverse country is known in the first 

world by several clichés that simplify, deprive and distort 

reality. This trip was made to break clichés, prejudices 

and stereotypes. During almost one month we lived in 

an Indian village, first in a rural area most isolated in 

the state of Gujarat and afterward we went to its capital 

city: Ahmedabad.

Laponia (Sami Country)

The vast frozen lanscape enlarges the perspective of our 

instrument. We made a journey with skis 30 degrees 

under zero through Kungsleden, the “Royal Way”,  to 

meet the Sami people, the raindeer heardsmen. That 

is how we arrived at Kautokeino, the most populated 

town in Laponia.

Sahara

Sahara is a mix of nomadic peoples, Tuaregs, Berbers, 

Saharans and Nawjas who tireless wander for those arid 

lands. Since immemorial time, generation after 

generation, the survival of those who travel carrying all 

their possessions is a song about human effort and 

overcoming difficulties, in knowing the fire, living 

everyday in search of water.

Mongolia

Horses are the mean of transportation. As a Mongol 

proverb says: “a man without a horse is like a bird 

without wings”. Nowadays, the horse has double 

meanings: on one hand the Mongol tradition says that 

men and horses are inseparable, it is the wings that 

convert men into nomadic. On the other hand, the word 

Txalaparta seems to evocate the sound of galloping 

horses. We played a Txalaparta solo in the Tavanbogd 

National Park while our horses wait at the back and 

various village kids compete in gallop races.





N Ö M A D A K  T X .  T h e  p r o j e c t

Nömadak TX is a project thought by Harkaitz 

Mtnez. de San Vicente and Igor Otxoa, 

members of the band Oreka Tx. In addition of 

the movie, which is directed by Raul de la 

Fuente and co-directed by Pablo Iraburu, 

Harkaitz Mtnez. de San Vicente and Iker Otxoa, 

Nömadak  TX covers other artistic expressions 

made by the encounter of materials and people: 

the new materials to create music with the 

Txalaparta and the new people to create music 

in which different cultures are gathered and 

enriched.

DVD. it will contain a disc with the movie, a 

documentary about how it is created, images 

of Oreka Tx shows during the trips, unpublished 

material and other video and audio extras.

Documentary Series. These documentaries will 

show the encounters that have composed each 

trip as well as a larger on the social and cultural 

reality of each place. The episodes of these 

series are:

- India Tx

- Laponia Tx

- Mongolia Tx

- Sahara Tx

CD. The best part of the musical production 

will be shown in a CD, which will be on display 

in December 2006. Every song is related 

directly to a destination and a material for 

Txalaparta. All the songs have been created by 

Harkaitz Mtnez. de San Vicente; however, the 

intervention of guest artists can be foretold. 

Traveling notebook. This book will have a 

traveling notebook format and it will be more 

intimate, personal and reflexive expression of 

all that the trips have meant for Oreka Tx. The 

pages of this notebook will have texts, rough 

copies of songs, pictures, handwritten pages, 

stills, scores and some other graphic elements 

(tickets, coasters, labels, clippings)

Nomadic Big Top. this is a space with very 

special characteristics; it is an invitation to 

travel, to the encounter. It will be a spectacle 

where the music, images and feelings will 

combine in a unique and innovative experience 

aimed to the five senses. A small show where 

the spectator, placed in a nomadic big top, is 

going to be able to revive what the main 

characters of the project has experimented: 

from the icy weather in Laponia, the aromas 

of a Rajasthani market, to the relentless Saharan 

aridity; and all of that from the hands of local 

people by the beating of the Txalaparta. It will 

be a space where the magic fusion connecting 

physically music and recorded images from 

those far way artist will be reproduced, with 

the live play of Harkaitz and Igor and with the 

audience.
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Distributed by

Barton films. Uribitarte 8, 4o esk. 48001 Bilbao. +34 94 424 05 59. bartonfilms@bartonfilms.com

Associated producer

Financed by

With the participation of


